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Table 6: The Maiden is the most embodied of the
installations, since the electronic, pneumatic, and
mechanical components elegantly converge atop a
biomorphic structure, akin to animal anatomy. The
Maiden also operates more gesturally than do the
other tables, since pneumatically-powered pistons
move distinct parts with fluid motions and famil-
iar thythms in response to viewers. Reacting to
the speed of a viewer's approach, it "wakes up"
abruptly for viewers who rush into range of its
sensors, but it stirs more slowly for cautious
observers. Along with activating pneumatic
devices, Table 6's sensors trigger an audio track
that speaks a work of fiction detailing a hostile
encounter, written by Sumner Carnahan and
recorded onto laser disk. The sensors also instruct
projectors to send images to screens that resem-
ble gigantic paper fans. As of this writing, the
images have not been determined. The Maiden
responds in a creaturely way to the audience's
physical momentum through space by using

ultrasonic sensors (and corresponding software
instructions) to behave interactively.

Fashioned by the Vasulka team according to a
complex integration of audio, visual, and mechani-
cal elements, The Maiden has come to personify a
feminine "witness to war"—no longer awaiting
an outcome at a safe distance but, rather, partici-
pating in the exhilaration and tragedy of human
aggression. An ethical question of managing
human aggression on an increasingly populous
planet is posed by this cybernetic “entity,” which
finds creative and exploratory strategies for
behaving and interacting with viewers, rather
than relying on rhetorical and restrictive parame-
ters. With Table 6, Vasulka attempts to transpose
cultural assumptions about violence into concepts
of interaction with hybrid electronic networks.
= 103

Technology—being the “new” makes it simply irresistible. — Woobpy
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— OPERATIONS: the attached valve implement allows her to
The Maiden

fill hollows in response to changes in size and body-
weight. Gas-charged stabilizers offer an advance in perfor-

Sumner Carnahan mance by encouraging quasi-consistent reactions to mood
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irregularities. With steady-state priming, an extra-dense

cone apex, a long straight nose carved in facts that catch
the light, she makes use of non-zero cushioning to eliminate fade and pre-
vent bottoming. The fins may later be removed and placed in a vault; her
attraction henceforth based on cruelty and grand austere lines.

Coil springs and absorbers are positioned between her frame and her
arms. Springs relieve the hysteretic effects and absorbers dampen the
springs—for increased control capacities. Ball joints placed between the

steering knuckles and the control arms support her weight, restricting wobble. Incorrect
camber results, at times, in excessive wear on one side. Negative camber can be hardened
using the standard-supply hardening tool. Torque is distributed to the rear through her ele-
mental half-shafts and constant velocity receivers. Since the inhibition curve cross-sections
huge concussing tempus-fugit tubes, it will not be feasible to establish the quantitative
character of her world trade centers at this time. Anomalous curves must be judged on the
basis of physical uncertainties. Any design that incorporates clouds of indifference, as well
as some form of rear arch, will overcome existing limitations, allowing her to smirk and
refrigerate disease.

ERROR HANDLING: With this new construction, high-pressure throttle membranes success-
fully contain all poaching fluids in place. However, if turbulence is advanced, a rupture in



her cups results when the scored solids normally carried away by the vertically-ris-
ing stream are returned to the fuel tray through a classifier arrangement. With a
drop in core permeability, pencil factories are eliminated. It is permissible then to
add in additional glass, grease, gears, and wind. When her middle begins to bulge,
inaugurate the tripod-widow selenium wisdom clip. Saturation can then be abruptly
limited, in accord with the manner in which her saturation curves were originally
drawn. From a practical standpoint, unwilled states of being, with ambiguous emo-
tion, result as a break-over from the funicular to the pendular. It would be a rela-
tively simple matter to inhibit the pendular if her fluid reservoir boundaries were
known. As is, the clicker device, attached by isomorphic shafts to the steering
knuckles at their edges, sheds light on disappearing shipments, making sure she
goes no farther than too far.

During the early wetting phase, events occur as afterimages of precise intentions.
Absolute thickness is determined by blind geometry. The horizontal return-tubular -
HRT as represented in the diagrams—is one of the oldest fin-type tubes used in her
configuration. Its performance can be improved with the addition of small-diameter
rack compressors and habitual-pattern diffuser attachments, which offer the broad-
est application for ongoing stability (currently offering thirty-five levels of undo).
Since recovery is always accompanied by an expenditure, permissible loss should be
charted ahead of time.

HISTORY: At the center of her configuration, we find a crude rendition of creative
thought. A device reads the terrain following the operating principles of closed-sys-
tem dynamics. Utilizing a physicality plotted as a solid in dimensionless form, she




contrives a source of pleasure at the edges of her boundaries, providing someone hasn't
told her she is only a girl. Everything at first is dark, fluid, pneumatic, in motion, facilitat-
ing a metaphysical flood in an ethics of privacy.

As her drama progresses, it relates only to itself, mapping its own indigenous autistic
information system. Ensconced in a philosophically astute mechanism, with sensuous
teacups infinitely repeated, she soon is able to guide her own doom. Cognizant instruments
firmly in operation provide a calendar of her sex life, as she navigates various medical flesh
uniforms. Information distributed widely to individual receivers accumulates as volume,
pooling into assumptions about what is personal to her. Each image-making apparatus pre-
supposes its own image contains the most significant information. She locates herself as
the center of the configuration, rushing forward or holding back to engage the incongruous

and to permit multiple occurances of the ultimate driver.

DEPLOYMENT: She must maintain a lubrication schedule, periodically check that the
flip/flop gate in her discharge spout is free, make certain that the seals on her roller jour-
nals ride firmly in their saddles, keep accurate records of the tons she has pulverized. If
capacity drops, you will need to manually readjust the clearance between her rings and her
rollers. At such time, it may be desirable to improve her image with lacquer or lamination.
If necessary, the factor placing a limit on surface interface can be kluged as a source of exit
contemplation.

Her acute rhetorical telos system continually targets the cardinal points, emphasizing a
notable decrease in verbal acumen as humanity sinks to its lofty plateau. Her framing mech-
anism closes in on a vast proscenium that lets in the last American. Her normal shutdown
sequence reverses the start-up sequence: a container de-hallucinating barriers in conversa-
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tion with fields of time. Between successive disconnects, a lag must be employed to insure
complete clearing of all displays. Determine by experimental operation the correct bed
thickness, one that conforms to primordial patterns of operation. In her final moments, one
new word can be gained in exchange for the entirety of history. However, her gestures will
then become too large or too slow, with the resulting collapse of long, loose columns of snow.

ONE MORE THING: Always reserve a margin for emergency shutdown. In the event that
emergency shutdown fails, sacs of condensed explosives, with carbon sensors sewn in, will
erupt from her reconstituted fins for a massive triggering of prolix outcomes. Without
stripes or fears, with no visible signs of aging, her blindness to the double-bind she's in
metastasizes into a mission of destruction more bitter and sincere than caves of empathy
visited once in a lifetime at an elevated, skeletal location. Inoperable venom replaces her
impassive beauty, while her latent states make a virtue of toying with dismemberment.

To implode super-loaded male fantasies, the maiden-in-flight emerges from the other end
of the tube dressed in the stink of decay. From sperm to worm inside an hour, her cellar fills
with animal pelts, blood rains down on the threshing floor, and her flower bursts its atomic
core. Here, the maiden cashes in her chips: she condemns the carbonaceous allotropes she
has engendered; she gives in to her jaded, uncomely jailer; she allows the frozen ground to
flail her, as fingers of carcinogens strip off in ribbons what remains of her soft skin. Q










21/bin/sh
actor -d1 -n picdd_sensor2 -h 192,16
localhost 0 immediate

init_delay 0

loop_delay 0

iterations 0

end

shell msleep 200
192.168.2.10 9700 : ping 01
. shell msleep 120
> set diff %rallol_midi-%sensor2_midi
| sor2_midi -it 80
f-ge 15

192.168.2.10 9700 :vel 131 200000
192.168.2.10 9700 :vel 01 400000
192.168.2.10 9700 :vmode 131 for
}

}

i1 %sensor2_midi -It 80
{
11 %difr -1t 15
i
ir%diff -ge 7
{
192.168.2.10 9700 :vel 131 10000¢
192.168.2.10 9700 :vel 01 200000
192.168.2.10 9700 :vmode 131 for
}
}

}
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if %sensor2_midi -t 80
{
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Maiden
Voyage

Woody Vasulka

Brotherhood  has taken 1o
loving care in JTOOMINJ-her for
Maiden Voyage.

Ronald Christ

blir ed by short buy/intense flashes of
' ic pride. After all, she was

0 réturn to. Hers is ,inﬁs’ﬂ .
kamlkaze vle-mission. In case
she fa1ls, the only action for her toi
ta];:e 1s self-destruction. After all, “she

f F

is only a girl.”
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Athena is also pro-

s, of course, is that they
are the illegitimate offspring of militarism and patriarchal
capitalism, not to mention state socialism." Haraway's
“Cyborg Manifesto” concludes: “I would rather be a
cyborg than a goddess.”

tector of cities, the
1onal
entity in ancient

Greece.

Athena, whose name
may mean “without
mother's milk," was
also born out of her
father's head, after
Zeus swallowed her
pregnant mother. Her
extraordinary cere-
bral origin, as well as

———— No bride, she has k€r grooms. No mistress, she has

her close association
with her male sibling
Apollo, justify the
domination of mascu-
line traits in feminine
Athena. Her epithet
Pallas, originating in
roAdaxyv Or maiden,
may also derive from
“earth-shaker” or
“lance-brandisher.”
She is the goddess of
counsel, of the arts of
war in general—even
of martial music. She
invented the flute.

Activated by players activating Actors, she
is an actress. Madame Falconetti of the
Madame Recamier swoon, she lurches, she
invites, lying. We push her buttons. She
writhes our pleasure. Pneuma you may call
her too. This girl sucks air: she's breath,
mind, spirit—unholy spirit. Backstroking,
maybe, this girl's going places.

T servarlts, her currycombing consorts. They polish

r, they insufflate her motion, her baptism that will,

be of fire—if not worse.

ic organism, a hYbIld. of machine and organism, a creature of social reality as well as a creature of fiction. . . .
e not_setf-moving, self-designing, autonomous. They could not achieve man's dream, only mock it. They were not
ut only a caricature of that ulinist reproductive dream. To think they were otherwise was paranoid. Now
to objects like biotic compo one must think not in terms of essential properties, but in terms of design, boundary con-
logics, costs of lowering constraints." Donna Haraway, Simians, Cyborgs, and Women.

-a composite word, whose elements derive from different la.ngusﬁ's‘ The word “hybrid" itself derives from Latin hybrida,
of a wild boar and a tame sow. Among people, the term labelled the offspring of a Roman by a foreign woman or a freeman

Ing to the offsprini

slave Ulnmately,m term derives from Greek hubris, designating violation, excessive pride. The Maiden is all these: a bastard figure violated,

ciety, nation in a combination of high-tech base motivation and low-tech overweening ambition for a tragic soaring. A cross-
iza, mongrel, half-breed, métisse, incrociata, Mischling—her label is no longer pejorative: she's a hybrid, a modern, one of us. As
ting ‘hybrid' as metaphor and reality, we find that we are living in a hybnd socuet‘,r where everything that surrounds us is a com-

meous sources.” |

Unlike her Maiden forebear she lacks the

Maiden's Chamber: this parthenos, non-

panhenogemc has no Parthenon. Virgin,
a virgin?

qiden?
¢ Maiden's nature, her fa

t independent, her nature ha
M China and Pharonic Egypt to lexan-
gal figures on wooden rails, and including the
0 put invention in the service of the miracle
j Gentury,” says Siegfried Giedion, writing of
nd. To her history, we must add Dr.

stein. (Even Dr. Kervorkian.) Over this long
as changed is the orientation, from the miraculous
‘hange becomes apparent once we recognize a con-
and extending Giedion's title with Haraway's ci
nmunication intelligence has taken Mechanization.

8. Lest
ftured
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And what is this one?

This thing I call The Maiden. As part of The
Brotherhood it is the most object-oriented. I may
have broken my cardinal rule here since the
objects in my installations are to be merely skele-
tal supports for media, meaning that when you
turn the lights off, the physicality disappears and
what remains is the media. But when I found this
object I couldn't resist integrating it into The
Brotherhood. After all, it is a table, a medical,
operating, and diagnostic table. And then I found
some links to The Brotherhood through reading
about the First World War, about the Weimar
Republic period, when the German Freikorps
flourished—that band of soldiers without defini-
tion and without loyalties, except for that of main-
taining the reactionary order. There was this
special kind of literature during that post-war
period that looked at women in a particularly bru-
tal way. I don't want to say more about it, but I
integrated all this into the title and into the table.
It suggested to me certain possibilities of anima-
tion, so I have converted its controls from manual
to pneumatic. Again, as with other robotics
devices, we are driving this table with a code. It's
a musical code, MIDI code, developed for the pur-
pose of controlling, composing, and performing on
electronic musical instruments. In this case, the
pneumatic animation is initiated by Sumner Car-
nahan's written text. The spoken interpretation of
her text into MIDI code decides what gestural lan-
guage the table assumes. On the other hand, the

code is part of our network, and the work is there-

fore interactive if I so choose. Steina is to "per-
form" the work at the opening of the exhibit by
playing it with the violin.

Among all these works, this one evokes for me
Bachelor machines in the Duchamp tradition. Did
you think about that?

Yes, I did think about that, but what really hap-
pened was that I succumbed to the seduction of
the object. And I will have to pay for that! But
because of that, I now have a crack at a theatrical
work. As banal as it may sound, there is an
arrested but persistent ambition in me, to perx-
haps reform theater. I admit that I am the least
qualified for this. Since childhood I have never
bonded with theater. I could never take its pre-
tense, I could never suspend my disbelief. Yet my
basic dialogue with film is preceded by the Mey-
erhold/Tairov feud with Stanislavsky. I see this

work as a slice of a two-hour play. I will present
seven minutes of it or so. I have a live acoustic
input, and I have those opening and closing
decorative fans, I have The Maiden, and perhaps
all together they will provide at least a parody of
the theatrical possibilities. It will be a kind of
micro-performance. In that case, I can draw
attention away from the object and toward the
event, because after all, the event, in my nomen-
clature, is more valid than the object. Paraphras-
ing an older wisdom: an event generating "now"
transcends its context. But all this is sort of a
linguistic exercise.

And what about the fans?

Well, this is a fan inspired and built by my friend
Susan Hamilton, the wife of Bruce Hamilton, who
is working right over there at the computer. The
fans are developing into a code-controlled device
that is part of The Maiden. This fan-device has
something to do with Japanese culture, but I
don't want to define that. It is an interestingly
constructed piece. The material, made in Finland,
is three-ply ply wood, bought at a local store. As a
material, it is so seductive that we couldn't resist
it. And Susan, who is an artist, had made paper
objects that were very much in the tradition of
foldable structures, so I asked her to make a fan
that is a variation on those structures.

You spoke about an “anthropology” of technology.
What is that?

I think that it is basically the European obsession
with history, the past, which is something that
American society is not particularly obsessed by.
Even in the intellectual sphere, the academic
sphere, I have not met anyone here who deals
with the recent history of technology—with the
exception of a couple of places driven by the
syndrome of collecting rather than by intellectual

TABLE 6 THE MAIDEN
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reasoning. There is no real intellectual search or
impulse to search for the origins and identifica-
tion or preservation of technology. And I mean not
just structurally, but conceptually or perhaps even
operationally. There is great interest in traditional
anthropology, but the areas are really socioclogy,
politicized histories of tribes. And from the
emerging literature on early video, that is just
what we see. It was no accident that it took a
commission from a European, Peter Weibel, to

ask Steina and me to put together the exhibition
Eigenwelt der Apparate-Welt for Ars Electronica
1992 in Linz, Austria. This was a collection of
early art-video instruments that formulated early
video as a medium for the new art form. Steina
and I had been very close to video and electronic
sound as materials for making art, and we loved
paying tribute to the instrument builders, many of
them artists who helped open this world to us.

If we think about computers in particular, are you
interested in preserving obsolete models?

You make an interesting point. The computer
itself, unlike any other art-tool, has no aesthetic
quality in and of itself. It is an empty stage on
which you can create sounds, images, representa-
tions of space, or any algorithmical procedures. It

has no loyalty to any particular medium. It is
internal, almost a completely virtual construct.
That is to say, its physicality is aesthetically
insignificant. It doesn't have features, doesn't
have a figure/ground relationship; its operation is
invisible, and only the result manifests its proce-
dure. I was lucky enough early on to build several
digital imaging devices and was able to under-
stand the computer on both the physical and
abstract levels. But, as you see, looking around
here, I really pretty much pay attention to the
physicality of the instrument, and it's sort of a
structural value. I must admit, I am interested in
the craft that went into it. For me, it is difficult,
now, to talk about the beauty of the Internet. It is
not yet clear to me how the architecture of such
an abstract concept would emerge as an aesthetic
object in my mind. It does not yet exist that way
for me. Q

[abova)l.E]
Steina Vasulka animating The Maiden with her electronic violin,
This is where "the maiden cashes in her chips.”
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